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Gathering softly is a collection of collections in the 
digital space and serves to explore collections on 
the web and their impact on web-based design. It 
emerged through intuitive web exploration and  
link hopping and was curated according to three selec-
tion criteria. First: The website hosts a collection  
curated from external content, not self-created. Sec-
ond: It is not primarily for commercial purposes. Third: 
Not only the content but also the design and archi- 
tecture of the website are interesting.

The curated collection then becomes the subject  
of various archiving experiments aimed at countering 
the ephemeral nature of the internet and preserv- 
ing the websites over time. The interplay of experi-
ments offers a perspective on web archiving that fore-
grounds design and interaction. Multiple combined 
methods make websites accessible in different ways, 
emphasizing various aspects in fragments and even 
providing new possibilities.

The Web-to-print practice is one of the archiving 
methods. Print objects provide the opportunity to 
extract, re-present, and interpret collection content 
from the web context. This catalog has been created 
from extracted elements of the websites, generated 
and designed solely through code.

website: http://gatheringsoftly.gallery

http://gatheringsoftly.gallery
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Hunters and Designers (essayistic text)

"The first cultural device was probably a recipient."
(Elizabeth Fisher, Women’s Creation, 1975)

An object designed to support the act of gathering. 
The gatherer therefore existed before the hunter.  
Gathering, the methodical search, linking, and preserv- 
ing of already existing objects often remains over-
shadowed by the patriarchal mindset of hunting. It 
should be at least equally valued, as collecting is  
an activity that does not depend on a glorified hero 
but is shaped by collective collaboration. Instead  
of forcefully creating something new, the surround-
ings are perceived and utilized with methodical care, 
focusing on what already exists.

In the realm of design practice, gathering is an essen- 
tial part. We designers gather content for publications, 
data for AI tools, fonts, ... . Gathering visual inspiration 
is crucial for honing skills and aesthetic sensitivity. 
Through examining and selecting designs, we refine  
perception and stimulate new ideas. These ideas 
form suitable containers for various contents. Design 
projects often span diverse topics, extending be- 
yond the expertise of designers themselves. Collecting 
allows us to gather relevant content from various  
experts, facilitated by the searchable nature of the web 
and the ease of access through hyperlinks to related 
materials.

gathering softly catalogue, website & exhibition
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"Carl Schuch is perhaps the best-known 'unknown' 
figure of late 19th-century painting and has long 
been considered an insider’s tip. His work is a true 
discovery. As a restless cosmopolitan, he distanced 
himself early on from national classifications and de- 
dicated himself uncompromisingly to painting."
– staedelmuseum.de/en/carl-schuch-and-france

Together with Studio Tonique, I designed the exhi- 
bition catalogue. The publication is divided into  
an essay section exploring the artist and the artistic 
movements of his time, followed by catalogue chap-
ters and a technical-scientific section. The latter  
examines Schuch’s painting techniques through X-ray 
analyses and breaks down his colour compositions. 
This section is visually distinguished by blue-grey 
pages, with artworks extending across double-page 
spreads, divided at the gutter and partially overlaid 
by their corresponding X-ray images.

A key conceptual element of the design is the empha-
sis on the horizon line, which plays a central role  
in Schuch’s still lifes. Throughout the catalogue, essay 
titles, pagination and the horizon lines of the repro-
duced works align along a continuous visual axis. Each  
essay opens with a quote positioned on this same 
line. The essay openers are set on coloured pages, crea- 
ting accents that counterbalance the dark tonality of 
Schuch’s paintings.

Carl Schuch & France Städel Museum exhibition catalogue

http://staedelmuseum.de/en/carl-schuch-and-france 
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Alan Hamliko designs handcrafted jewelry and objects, 
blending organic shapes with varied textures to cre-
ate unique pieces that celebrate natural forms. Since 
2022, his collenctions have featured rings, ear cuffs, 
bracelets and pendants, made from high-quality silver  
using traditional craftsmanship. Each piece is de-
signed to evoke a connection between the wearer and  
the organic world, making every item a sculptural state- 
ment that lasts a lifetime.

In collaboration with Alan, I developed a visual identity 
that mirrors his identity in the design, just as it is  
reflected in his objects. The first medium in this visual  
concept is a business card made from cotton fabric, 
highlighting the artisanal nature of the objects. For the 
identity I used WT Kormelink by Jacob Wise. 
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The website for jewelry and object designer Alan 
Hamliko is conceived not as a typical online shop, but  
as a clean, elegant portfolio with a few distinctive  
elements. The landing page features a menu aligned 
along the horizontal axis and slowly changing sketch-
es of the designer’s work in the background. The  
vertical and horizontal axes are repeatedly emphasized  
through various design elements, creating a delib- 
erate contrast to the organic forms of the objects and  
presenting them with clarity and precision.

I designed and developed the website myself using 
WordPress.org as the backend, including ACF fields, 
so Alan can upload photos and information indepen- 
dently. For this, I created a system that provides  
controlled creative freedom within the layout. During 
image uploads, he can choose from different con- 
figuration options such as format, size, the number  
of images per row, and whether a row is fully filled or 
intentionally left with gaps. With his background  
in communication design, Alan is able to create his own  
aesthetic image compositions directly within the 
system.

The website is currently under development and  
will be launched in the coming weeks. You can keep 
an eye on alanhamliko.com for its release.

Alan Hamliko identity & website

http://alanhamliko.com
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Web Hacking Studio, supervised by Alexander Roidl, 
revealed to me the vast and creative potential of  
web design. In contrast, the internet is dominated by 
a homogeneous mass of websites that rarely stand  
out or surprise with unconventional elements. This 
leaves the possibilities of web design largely unex-
plored.

By embracing an experimental approach through 
modding, glitching, hacking, and scripting, I created 
projects designed to critique, inspire, and entertain.

This two-part poster aims to represent the course as  
a space for experimentation, with its landscape format  
reflecting a connection to the digital realm. The de-
sign originated from a screenshot of the Padlet, which 
showcases a collection of course hacks. Through 
glitching and intuitive photo editing, vibrant colors 
and dynamic shapes emerged, transforming the origi-
nal screenshot into a unique visual exploration.
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The exhibition Poetry of Light at the Museum Frieder 
Burda presents Richard Pousette-Dart (1916–1992), 
one of the central figures of Abstract Expressionism. 
Around 140 works – paintings, sculptures, objects,  
and photographs – reflect his exploration of light, myth,  
and spirituality.

I contributed to the exhibition design with Studio 
tonique. As a key design element, we chose a typeface 
that plays with light in the photographic sense, di-
rectly referencing Pousette-Dart’s focus on illumina- 
tion. The exhibition is further enhanced by large-
scale wall quotations from the artist and varying shades 
of grey on the walls.
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During my internship at Any Studio, I designed pro- 
motional media for various exhibitions at the Kupfer- 
stichkabinett in Berlin together with them. This in- 
cluded posters, flyers, stair posters at Potsdamer Platz, 
invitation cards, banners at the Kulturforum, digital 
banners, orientation cut plots, and advertisements.

The two exhibitions for which I had the opportunity  
to design media were Dürer for Berlin and World 
Framed with a work by Matt Mullican featured on the 
cover.



Thanks for your time! ☞ Mail: leni@annalenaoehm.com | Mobil: 0151 21805477

If you want to see more, dive into my visual and conceptual research via are.na: Leni Oehm
And let's connect and share creative visions via Instagram: @annalenaoehm | LinkedIn: Anna-Lena Oehm
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